CHARLES ZOLL

SCREEN TIME

Sonata for Viola and Piano



Note:

Screen Time examines our fascination with electronic screens, in particular those used
in video gaming. | often seek to relive the days when I'd run down to my neighbor’s
house after school to play Super Smash Bros. on his Nintendo 64, scrunched up
together with eyes glued to an old 20-inch TV. I've sat waiting and staring at the
picture of my ridiculous custom-built character while my game loads at a snail's pace—
my anticipation waxing and waning as | listen to the same 32-bars of peppy, fidgety
transition music. I've marveled at friends who, in their superior skill, decimate me and
others with their penchant for fighting games and first-person-shooters (FPS). This skill
has reached an apex many times where those masterful friends no longer play a
certain game with me because my presence on their team will likely cause them to
lose, thus reducing their ranking (yeah, | kinda suck). I've only once found myself
getting so good at a game that the game was no longer a fun hobby, but a skill that |
felt needed refining for some competitive purpose. There are the same feelings of
nostalgia, angst, anxiety, intensity, anticipation, and exhilaration in video gaming that
have always been present in popular games, from quiet and pensive chess matches to
boisterous and aggressive football games. Video gaming and the culture surrounding
it are multilayered and complex—it’s never been “just about playing the game.” It's a
trip to the therapist every time you sit down with a controller.

| was additionally—and somewhat perplexingly—inspired by Beethoven'’s
“Pathetique” piano sonata in the form and construction of Screen Time. The pitch
centers between the three movements are the same (C, Ab, C) but the
tempestuousness of the first movement of the Beethoven has been placed last in my
work—iii. “Split Screen” was coincidentally composed first, but | realized it made a
better final movement. Likewise, “Split Screen” can stand alone for purposes of
programming and teaching students. The first movement, “Title Screen”, is a jovial
and exciting rondo a la Beethoven'’s third movement in “Pathetique.” The second
movement, “Loading Screen” presents that building anticipation | was talking about—
however, | hope the reader never has to endure a 2-minute loading screen. | had a ton
of fun writing this piece for violist Louis Privitera, who asked for a new work for his
intermediate/advanced students to learn. | hope they can relate to my stresses and
joys of video gaming and enjoy some of the playfulness and despair present in this
sonata.

Charles Zoll
May 30, 2019
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i. Title Screen

=60

With veiled intensity J.

Viola

p<

p-&

]

Do

Vla.

p-&

he o

-3

)3

[

A

7

2
h-&

e e e e e e e e e
I A 7 A 7 1A 7 A 7
2 e A Z

19T
{ NN o~
1| TS L&u_lv_
{ NN N
L NG NI N
N NN <
1| S Lmmlv_
{ NN N
| uym._ _m1
™~ 9| o~
L1 i
Gl T s “Tsn-
o B2 X N
N —
© S
> &

T

7/

7

T

o a 4 att
V<V <Y <

7/

o
@

;

r

."‘

I

I

I

I

ﬁA/-\

—fff p=ffmp

M p<ffmp

L.
o]
“

b
h-@

p-&

-0

© 2019 Charles Zoll. Print it for free, and if you play it let me know!

bikesandbokens [at] gmail.com | www.charleszoll.com



o

Y

sul pont.
]

heh

o ®

[

—

HAA-H'

17

_ — <f

I p<{fﬂlﬁ

—— |

9.
D&

|

L
i
"t

+®

’e
D-&

LY
Unl Unl
Rl]ilr%/
Rww ’
{11 tnl
AN ” Unl
] 1y
EN -
fivigy
O &N

o

57

+t

|
I
12Y
vy

7
7

7

<

7
<
VA

7777

”

tr
mf
)
:{

Do

]
I
12Y
vy

7
7

7

<

7
<
VA

=g
P
)
:{

h-o

Vi
§e

<
</

<
</
VA

D
£—32

L7
<7
7

7

7

et

b‘bpizz.

I
I
T

<
</ ®

24

=

v/4

|4

i, W W W
r r

Do

..

R _—

! <

E /Fg=igg 7 %/%/%/%/%

<
</
7

>4




mp dolce

7
W op

T

p-o

&

i

[

N—
crescendo poco a poco

{

{

35

b

17
| 4

(e 7—<
A3V
[Y)

¢
crescendo poco a poco

40

14
4
T
17 4
_ LLLY
v 14
T pr/
L
. C .
fivivg |W| H.-H; F
[
o1 [ 1A\
1111 N
R N
. ¢
(YN N
AR
) [ 2
R
ey
~
b || QA
N ¥
b || -4 A7
S/
1 LI LY
[l . N
L -4
™
a v
| [o1
RN o
o'e
N —— e’
© o
> &

45

£ be

’”Lp<

=

A~
il

LR

=

>

=

O g ©

-
i

T

[
o

[
e

[

<
o g g g g

1

id
e

-&

[
@

[

[
b

7/

(&Y 7 o7 o7 o'/ o'/ o

p’ A
y 4N
SV
)

p-e

Vla.

Pno{



-

o

p-&

pizz.

y X

((

pizz.

b

arco

A .
L
o
1y )
i
o]
ALMTI v
(Y
LY o8
AN I N
oYY HE N
(@] LI Fi v v
ol ¥
gl -
|l H
N
‘4 i
L 2y
il “NNN-
1l Eas
-4
=
. .'u_l T
20l ;
il
o.
ERC 1 '
T - e
_.' ~|
Il NG
N L
e 1| &S
1| Q] | N LA
1| s,
1-N_ N
Il NG
_L“_ N
S
_.' L ~|
@
2 Je
) ——
© o
< > a

-@

€y 7 i 7 4 1 4 7T 1 4 1 | | &

Iy o8 0 8 o @ ™

54
102

51

re

59

Vla.
Vla.

T &

| 1 | o<
febe =
> >

P

A
=

I
= ‘b.'.

Vla.

hid

DA )
o
8% __ |

fo

8% ___|

>

8% __|




64

[TT] r [ mil S 1,
Un A N3 >q|ﬁ - (119 AL ol
0 g-2]] ® A = A o 18-
A 2 A 117 ﬂ o~ A By kNJ_ h g
(9 © b L |
oy BN ~y . K N | Ilk A By Ok o
I I .kN"_
it ! ﬁ ) il A AN SN N
Bnl
TT® | “Ta- EXS kNJ_
My | ! C T M Al s LY
HIN N lj . Akly . .AN# I - o™
o H T o O u,M oM
.N gint
%/\r o | A M '* I p
HL ) NP nIJT. ) ) 4 >HM|_1 ‘jnur TN hqdlv.
primi q o . [ > o1
b TTNeI M/ m S b ey A Lu_nuiul o~
A v . _.qw 7. _nl IW ’ > Ll_l [ | N
4 - _o mhm N . Pan .
Y N -
« I Ly - » M J ! q.iq ]
—— Ha .“ y ™~
Un I ' ] >ﬁw
L 9] M.l “ ——HID A N
Mo s “ I, S i Sy
o~ TS ‘a3 ™ . Ay
1 . o1
((( m d.w" u W Ag. A
Pan © e © A v Ay
by i » . a 1 v Ry
—_— y/
BN BN A p” / A _ ,
\ Lk s =R EY “NH[Y-
M”x ~y _ ' . qu g pi -~ et [N
.FN 0 ANy X A% o
7 | N o H —
7 ‘ 1% m o Va
B .NH‘ . >wmvv ’ m XX} >
HiaN “ ~
|ﬂ| T ! h.WlN ’
1 o
Lmﬂlw : <A by AN ! A..ww.t‘ “Nh-
(] N 1
IAWI oI Un p ) m >A 1 N
\ . — >.|MWUV m “ ﬁ—u. !
o 1 “ | | |
. ! _ i N
0 i 0 s ‘iR NS
~ = plie 2a B ~
cies e o L N NGo a0
L — | ——
:
5 ) @ © o)
> Pm > > &




sl il
>LlHﬂHIX N
N Win )
All_l AAM v Bnl
N
s (I
(b
L N ’
o1 ]
&7 g
A QL
i < I
A H ¥ | “F
f N
> : <
[ 0 LWl.
M g, Ny
W LU
A 1 ¥ _ BN
I hlu]ww
il Ay
T8 i
Q! N
Pk N . k;q/
A L‘ NP @
( BN BN
>ﬁn
L Ul N
o~ |
M TN
= mpliqn) <N n.'/
~—————
g g
o

o RER
. 3
L
A’Ml
s D Lok
s RS o
I et
Af i %ﬁ,v mﬂﬁ
AL e o
%UDMU I “wNn
1l .l
ASLA | N
A#F o e
AN e |l
E“nr Holiiiia
il Ea I
X YNRE 'HE EN
W » RS
AL = 0
bﬁuﬁw hn N
o S Q.mew
~———
> £

sul tasto

be

L.
ol
1

|
|_3_l

I
—
|——|

90

y
|
I
T~ .
/-\a D
o~ g
N— *

Do

—~
—~

—
I~

I
I

—~
” L

—~
"

—~
Y

b

"

oo —.
e

p-o

F—
—

>

—_
LN

>’

I: N

Un
f Pini \

i 1 e
i

20 ek &

© o

> &

94

A~ .

=8

\_/e -
|\

[ |

7 #

2]
L]

—~
7
—

N
|
9]

12

L

be
<
7

—~
r—
"

g 2N
-

Lk

p-e

g

F—
—
—_

o
o
L
o]
|

5
.

T

N
)

:

o
21

Vla.




mMQ
L
oMl 1
“ 'Dthth
! e
| [
Sl W 11N
L N ~
A
@ R
O . Lo
mofllx | N T
£ m el
2 !
© ! N 0
m olall] & molm% il s
5 No»
..mu |
> Al Wl N
5 (
35 NN
IqOW o ..-11‘ R B Pan -
A 4
e
T o]
o]
o My Wi KN
[
5 . T By
o [[[T|® T
@
Lou&%
© mplian Dlnmwv N
N—
r s
> a

ol AL
m o..VIl m
o i
S3 :
oMt
: By
| AR
@) |
oM
O |
L B "
o ..rll m
@
SNG
o
>

sul C

) TT7Te
) v
iLsiy
o] ywu‘
Ty |
ﬁ#v
179
OLHUV |
ALHJ H qq/# 1]
I N — u:/
u,q/
IL)
ALl x Fv i
P)Vp o} ul#
s S 3l
—— IO lll'
3]
il nd i T S
] P S
i S~
Vi m ) § %/.Wr
oTTTN |
m \.“”ﬁ
e et . i N e
2 “ CraN L._
! -
s [
ol [T " | AN
“ o~ N
B .
ol [T] m I~
m -9 Y~
-\
oTTH NN
oLl m — ] .
® M
s S gy
/"/\'\
8 8 o
> > &




S
W [P Sl m
hmuy z 12 v Af I v m
N N .17‘ Al ) m
TN N !
il T ﬁ pa y |
_ by ] TIT® 114# '
e e m
e Al m
1y O i W s L L
] i 4] A m
al ;i m
i Ly
111 _.V-Iv'v |.nV vy .%IT I“ V 17 m
1 WIJ 4 ﬂ m
] Ik %_ I |
o A | ] UnN !
I , o =
il el ans b fa 43
T = 3 I i
» ») I )
(. p_mJ ° ! Ln@ qwu ' .
s NN IR R
LEL) i H ||
A il % I
A % 4 W TR
L HAN N | | || EEE
A i &
S F ARN
Sl 0|
 ¥aNE IJ s au IJ 1817
MK N wi
M ;J o
| J1AE N WMﬂllx N
sy il ﬁ? NS
N o NEe (A R N %
> 2 > 2

= f
L)
S LIS N
e | = i)
| |IlH, &
by
N < i+
i s
] 14
4 . L
Y
¢ i
I Il‘ . .
| i [
. ¥
s
LR e
il o)
\Lll HVH‘ .
uL 0y e
Nl W |l]
<Ql ] 14
s i 5
" . e
§
] I“ .o
i
(] )
o Al
& Il %uw
m plle ta o \
. —
© O
> £

N

“ ) o) oM

N

oV Y < <

& )

4

7

T

7

T

p—Jf mp

b

‘e

A~~~
I
o~

I

I

I

I

e —

he, .

124

I p<Sfmp

e
mp
<

[

-

[

I

I

[
/

IH o
|4

(€)M



- 2

o

r 3

o
r 3

o
o b.o_

o
3

o
¢} hﬂ_

o

t—

!

sul C natural harmonic gliss. with approximate pitches

accelerando only in viola ad lib.

128

] m LR
m N
m »
! e~
! |
e~
m | 2N
T ! B
" I AN
m LI AN
¢ !
E !
" UnN
B :
Y ! T_
 ic !
*a o~
w~ m L)
N | N '
(o] m TN
! il il
(1 |
T Al NIM&IAW . m N
3L 1N | ITLe ' I
U EN :
o ! m _ J
ToN o] TN m ||
A A i)
YN ﬁ : 2 T A uﬂ
0y 5 BE <y

=

!

133

Via
Pno

Vla.
Pno

Vla.



SCREEN TIME

Charles Zoll

ii. Loading Screen
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iii. Split Screen
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